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Preface

This book, a collection of folk songs, spirituals, and classical art songs, is intenche
provide worthwhile, yet accessible, repertoire for the beginning singer. The pieces™
ordered such that they progress i in dlfflculty from begl gming to end. Because of the

pedagogical suggestions. These introd
technical objectives and become more i

knowledge of music theory in add
intended to complement a more co
the sole resource.

The accompaniment a e tool for the student. For each
song, there are two line superimposed on the
accompaniment, an@ N TNt the piano accompaniment.
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All Through the Night

Welsh Folk Song

Sleep, my child, and peace attend thee,
All through the night.
Guardian angels God will send thee,
All through the night.

Soft the drowsy hours are creeping,
Hill and vale in slumber sleepj
I, my loving vigil keepi

All through the night.

All Through the Night is a traditional Welsh own documentation was in
Edward Jones” Musical gpw sh Bard 84. This song is often sung
during the Christmasgeasg . ey in other contexts as well.

ning voice students. Special attention
shape, especidify in the word, “night,” which contains a
aJroper phrasing and maintain a sense of line

should be paid to appropriate
diphthong. The students should
througho

f ——

Also in this piece is a repeat with a first and
second ending. The first time through, take the
first ending. Then go back to the open repeat sign

Moderato in measure 5 and sing the piece again using the
This indicates t bo gf the piece, which is how fast second line of text. The second time, skip the
derato means the music is to be first ending and take the second.
rat§tempo: not too fast, and not too
slow. Next to Modera¥y is metronome marking ’y ;‘ : -
i[{86 quarter note beats per minute. = o ﬂmgm
109 L.‘ ll T t g; 2I o — t
i
mezzo-piano, Wi eans to sing moderately softly ===EES ==




Moderato J =

All Through the Night

Traditional
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Shenandoah

American Folk Song

Oh Shenandoah, I long to see you,
Away, you rolling river.
Oh Shenandoah, I long to see you.
Away, I'm bound away,
Across the wide Missouri.

I long to see your smiling vall,
Away, you rolling rive

I long to see your smiling v
Away, I'm bound away,
Across the wide Migsquri.

Technically, the piece offers several c
to the final syllable of “Shenandoah,”

hong is a single syllable composed of two vowels, where the first vowel receives the
ess. For example, the single-syllable word “bound” contains two vowel sounds: “ah”
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Amazing Grace

Traditional American Melody
Text by John Newton (1725-1807)

Amazing grace, how sweet the sound,
That saved a wretch like me.
I once was lost but now am found;
Was blind, but now I see.

"Twas grace that taught my heart fo fear,
And grace my fears relievgfl

How precious did that grace g
The hour I first believed.

gics, which were published in 1779, to tell
event. The poem has been set to numerous melodies.
e Britain, which is based on an American folk tune.

for the student to focus on singing legato through
on creating smooth and beautiful lines as the melody

is based on a Pentatonic Scale, which is very commonly used in folk
yrld. A pentatonic scale is a scale made up of five notes which are

and minor thirds. If you look through the melody in the first two
find these five notes.

A B C# E F# (A

\/ \/ \/ \/ \/
M2 M2 m3 M2 m3

15
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Traditional

Amazing Grace
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Panis Angelicus

Music by César Franck (1822-1890)
Text by St. Thomas Aquinas (1225-1274)

Panis angelicus, The bread of ang;
fit panis hominum. becomes the bread of ma
Dat panis coelicus, This heavenly bread
figures terminum. gives a reality beyond symbols.

O res mirabilis, Q marvelous thing:

manducat Dominum
Pauper et servus et humilis.

1s Solemmniis,
arp, cello, and organ and
a simplified piano reduction

72 for teglor,
incorporated it into his Messe a trios voix. Iti ed hegfwi

for ease of performance.

ould pay special attention to phrase
phrases. Be sure to note dynamic

A\ IN "
IAY N I
1

T . b § 1 -

pa - nis ho - mi-num,

|w curved lines §retclfed over multiple notes as pictured above are called slurs. In written music, slurs
*an to sing or pla yothly. They can also be used to mark phrases. It is important not to breathe in the
middle of a phrase Whendyer possible.
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Adieu

Music by August Heinrich von Weyrauch (1788-
Text Anonymous

Voici l'instant supréme,
L'instant de nos adieux! The moment of our p
O toi! seul bien que j'aime! O you! The one that I love
Sans moi retourne aux cieux! Without me return to heaven!
La mort est une amie Death is a friend
Qui rend la liberte;
Au Ciel regois la vie

Et pour I'éternité!

Adieu, tu vas m'attendre:
Bientot je dois partir.
Mon coeur fidéle et tendre
Te garde un souvenir.
Adieu jusqu'd I'aurore
Du jour en qui j'ai foi,
Du jour qui doit encore

Me réunir d toi.

supported by a simple accom ent. The Somgshafild be sung in a close, intimate manner,
\ e for almost the entirety of the piece. The music should
never get too loud or overly dramei

es 13-17. Notice that the melody note stays the same for four-and-a-half measures.
vocal line, the piano accompaniment changes chords every measure, which builds
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Die Lotosblume

Music by Robert Schumann (1810-1856)
Text by Heinrich Heine (1797-1856)

Die Lotosblume ingstigt The lotus flower is frig
Sich vor der Sonne Pracht Before the sun’s splend o
Und mit gesenktem Haupte And with her bowed head
Erwartet sie trdumend die Nacht. Awaits the dreaming of night.

Der Mond, der ist ihr Buhle
Er weckt sie mit seinem Licht,
Und ihm entschleiert sie freundlich
Ihr frommes Blumengesicht.

Sie bliiht und gliiht und leuchtet
Und starret stumm in die Hoh';
Sie duftet und weinet und zittert

Vor Liebe und Liebesweh.

singer should also be sure to
German consonants clearly.

igfe’s phrase structure:
ABAC DDEF GGHII
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Robert Schumann

Die Lotosblume

Ziemlich langsam
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Deep River

Spiritual

Deep river,
My home is over Jordan;
O deep river, Lord,
I want to cross over into campground.

O don’t you want to g
To that gospel feast,
That promised land
Where all is peagg

‘ an octave, suc

melody of Deep River are unknown. Mal
song, and it has even been included in a1

addition, the slow tempo®
long-held notes.

Ace b¥tween two notes played either simultaneously (harmonic interval) or one at a
al). This piece features many large intervallic skips. The largest skip found in this piece
measure 7.

61



Deep River
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Slowly, with Expression J
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Amarilli, mia bella
Music by Guilio Caccini (1546-1618)
Text possibly by Giovanni Battista Guarini or Alessandro Guarinj

Amarilli, mia bella,

Non credi, o del mio cor dolce desio, Do you not believe, oh my heart
D'esser tu l'amor mio? That you are my love?
Credilo pur: e se timor t'assale, Believe this, and if fear assails you

Dubitar non ti vale.
Aprimi il petto
E vedrai scritto in core:
Amarilli, Amarilli, Amarailli
e il mio amore.

Do not doubt this truth.

of which Caccini published two collectjgns. A soi Wighl ifa piece for solo voice that would
have been accompanied by some sorj i yneni{such as a harp or a lute. Music
notation at the time would have looRgd¥ 2 ifT8 and the music included in this

Amarilli, mia bella provides a good challerige f ; M. The text is very passionate, and the
music should be expressed accordingly.
single syllable, throughgmigthe piece. There a
measures 21 and 23 apkie §
great opportunity to PN

s in measures 47-48. The melismas are a
re adequate breath support.
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